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ELEMENTS OF MUSIC, s

————t—

OF BARS, MEASURES, AND KINDS OF TIME.

Perpendicular lines,

with the spaces between them, are termed Bars and
Measures, thus:

'E'!measure.g !mensure.;.f | measure. § '

In order to give variety to the time in musie,

the measures are divided into
parts, usually denoted by figures, thus :* 9
2. I | ’ I ’ | ‘ Double Measure.
3 ’ = , L et Triple Measure.
4. , Jod I Jdd } b o i Quadruple Measure,
6. fmu]murrlraSexmpleMemre.

Note.—Let the teacher tum to d

ifferent pieces of musie, and request the pupils to name
the kind of time of each Ppiece, until

ready answers are obtained.

Let the learner count two to double, three to triple, four to quadruple, and six

to sextuple measure in a loud, clear, and deliberate manner, at the same time
marking the counts with the foot sofily.

HIGH AND LOow SOUNDS, OR MELODY,

A regular series of eight notes, all differing in pi
Scale. The numerals, one, two, three, &o., are used to desi nate
sounds. The first seven letters of the alphabet are also used ; ¢ bei

to one, D to two, E to three, F to four, G to five, A to six, B to seven, and (
again to eight.

Five lines and four spaces, thus :

constitute what is called the Staff, and it determines the piteh of sounds, Each
line or space in the staff is called a Degree, making nine in all; and as the com-
pass of voices and instruments is m

uch greater than the staff of five lines will
allow, added lines below and above are used to any extent which may be neces-
sary. The diatonic scale is placed on the staff, thus ;

* Some writers designate double measure by the letter C with a bar across, thus -$-; and quadruple time
by the letter C, thng -
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.B.ESTS AND DOTTED NOTES.

Characters indicating silence in musi te
2 n has 8
corresponding re st, thusg: usic are termed rests, and each note b

Whole rest. Half rest. Quarter rest. Eighth rest, Sixteenth rest. Thirty-second re;t.
A 'dot after a note or rest adds one half to its value ; thus, 2. a dotted whole
note is equal to three halves @7 ®; a P+ equal to three [/ ® [*; a dotted rest

1 ELEMENTS OF MUSIC.
Characters called clefs are used to denote where 1 of the scale is written : : '
A %2:—__:
thus : E
. b po
_nThe scale with the G clef, together with numerals and letters, is written thus :
s e DBE—F—G
—
T35 3 450 G are
7. 8
BN OU T R

I p g 3 g :
¢ twon gnzly;ncgntcllx: diatonic scale, there are seven intervals ;.viz, five major and
From 1 to 2 is a major, 2 to 3 maj i 5 maj j

A or, major, 3 to 4 minor, 4 to 5 major, 5 to 6 major
6 to 7 major, 7 to 8 minor seconds. This order of intervals Jmliﬂt be striE]:tly:

::rf:;ucﬁt;,ao':i c{'a]se intonation wﬁi‘ arise—a habit that every performer should

Remarks.—The terms whole and half tones are d i
eservedl]
best teachers, and the more correct terms of major and mn{wdl:m':‘ft?sz‘i]&szif&:

tone is a sound, and not an inferval or distance fi i
above-named intervals, we have thirds, fonrtﬂlcxes, Erl?t“ll:::n;.:.om b st o

OF THE CHARACTERS USED TO DENOTE THE LENGTH OF 'SOUNDS.
Notes represent the length of sounds, and are written as follows : ‘

thus, ™+, i8 equal to three rests, ths) m m w0 -t e

A second dot adds one half to the first dot, thus :
F--tseqnalborrr;; r--iaeqnaltoccﬁgy &e.

MISCELLANEOUS CHARAQTERS IN MUSIC.

' qual to ¥ ¥ ¥y &¢-

A figure 3 placed over three notes, thus: ’ F s shows that they are to a
played in the time of two of the same kind ; for example,' thus :

Feritkreiereiriebreir Pl

A Double Bar, thus : Hdenotes the end of a strain or line in poetry.

: % ELEMENTS

THE CHROMATIC SCALE.

Out of ever:\] major second of the diatonic scale, two intervals can be procured
by the use of the sha {#) or flat (9). The sharp elevates a sound before which
it is placed, a chromatic interval, and the flat depresses it a chromatic interval.
A series of twelve intervals is called the Chromatic Scale, thus:

The following Letters are applied to the Chromatic Scale.
Cl MS. CI MSs MS CIL MS CL MS 1 M8 M8

[ ]
ii_d

1L = - [+ ] ':Jl.a &
S o e I Y L A B
v/ M
T o g E T FZ 7 5
Nore.—When naming the chromatic intervals by numerals, say—bharp one, sharp two,
flat six, flat seven, &c.; but when naming them by letters, C sharp, D flat, E flat, &c.

The pupil will observe, that from any letter to the same made flat or sharp,
the interval is a chromatic one ; and from any letter to the next above or below,
in the chromatic scale, the interval is a minor second.

.

Questions. What is the interval from C to Ci (sharp)? Cgto D, &e.17 C to B in de-
scending? B to Bp (fiat)? BptoA? AtoAp? &e

- The influence of a sharp extends from measure to measure, until a note inter-
venes which is on a different degree from that before which it is placed.®
A Natural () is used to contradict or take away the power of a flat or sharp.

OF MUSIC. 5

After a sharped tone, the ear naturally expects the next above; but after a
Slatted tone, the next below.

EXAMPLE.

(e 4 R
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MINOR SCALE.

There is yet another scale in music, called the Minor or soft mode. It con-
sists of seven intervals, and has two forms or progressions; thus:

o o S8a o .
—"Q‘—cﬁ“ v e e
— S
[y,
is called the Harmonic form, and thus:
“r-&ﬂ -&- e s

& o S or 1

- 5 G-

L
is termed the Melodic form. The seconds are as follows in the Harmonic form :

from one to two a major second ; from two to three, minor ; three to four, and
four to five, major seconds ; five to six, minor second ; gix to seven, an extended

Whole No

it S.e!?n'breva, LS equal to The figure 6, th second ; and seven to eight, a minor second. The same progression is observed

. Halves or Minins, F r’ equal to i G %’s placed over six notes, shows that they are ta 32 in dcscendinﬁ.
Four Quarters, or Crotehets r be played in the time of lour oF the same kind ~ o iy In the ic form of thé minor scale, the intervals oceur as follows, viz. :
! - r r r equal to Dots placed in a piece of : ' (- — T e — from one to two, a major second ; two to three, a minor second ; three to four,
Eight Eighths, or Quavers, U c E u peated, and they are caxfledeR: -ntxaume, thus: ], denote that it is to be ¢ 1 T: ==t o o e a2 four to five, five to six, and six to seven, all major seconds ; and seven to eight,
Bisteen Stxboetithn o Ll' equal to nory = [y ' f . o ; : a minor second. The descending scale in the melodic form differs, viz. : from
o Datadatiivas l l l I' E ¢ E E f.'Er E' g’ st AP Ao g N . - _ eight to seven, and seven to six, major seconds ; six to five, a minor second ; five
H e, qual to _Fause or Hold, over a note or rest, thus: [* f , denotes a gu'spension of * When & note succeeds one that has been made it or sharp, witkout o mole intervening on snother de- || ¥ four, and four to three, major seconds ; three to two, minor second ; two to

ano

the time. one, major second. , :

The pause is f; 5 ,
placed gver al:esl:quently placed over a bar: it has then the same effect as Whe?

Thirty-two Thirty-seconds, o0 of the sia, theefleot of tho accidentsl continues, altbough in another measure.

or Demisemiquavers.

e e
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Question qy ELEME
form, anq Betwe S on the Harmon, NTS OF MU
% en which orm.—How m SIC, -
fumerals does the Numerals do‘they any major seconds p, : p .
ing 7 extended s Y occur 7 How . 148 has the ha i g )
Be eeond 0ceur Tu the form the s e, Belween whioh ELEMENTS OF MUSIC. 7
melodie f'orn; of ;7'58'? % the Melodic _ﬁ»rm —H Ing as ascend.- aoﬂe in the Ke k
. . ¢ . P Y of . . .
gﬂ:’ng the seconds 'iI’JLTL?,L,?,‘,‘g"" e and 'E:{:fug::‘{f;; i?l;d minor seconds hag ¢ L P & Imperfoot., Key of A. Signature three Sharps. Second, third, and fourth transposition by flats, stand thus :
armonic for, A0 What . JMCH num e 4 erfect,
The seale f;'ﬁ? How does it differ rr;:;“:‘le)?n?nt}ﬁ?' ;hlsl form of ':E‘-'l!’gﬁet }ﬁ?{t"ei"?“” . Cto, ::rfvct. Tmperfect.  Imparfoct, Eu# ——y——2 = Key of B)—Signature, two Flats.
minor has th cale T &e, rom Major S5 ) to E, = b o4 e IR by 3
Ewde is necessar to dist; ¢ same signature - | Major Seo, | ppicio F- F to G. i —= L oo
i t( a nor Sec. | Major Se l (]
natural, and s J to Istinguish between h - major has hen jor Sec. %) e
Y part comm the two, Wy i hence some :
en sharp five o ences on A, it j en the signature - Key of E. Signature four Sharps. .~
earing aolg':e mln;'c:zs?? etuh, the piece of mum: l.ge;e;r:lglm the minor mod;a G The above example is oy N *Y ; 2 o Key of Ep--Signature, three Flats,
. e ] i a e .
“lf“.lor Or minor mode. Ryt - ettlr will enable one ¢ decidév :&Ahmlqor. After ta.k” 1. When Fp sha is’i.'tm:%y Speaking, in the | : g o > o A &
‘l:if:zes of music, it js impossible toed Y Or mode is constant] ? e 1618 in the s place, thug; ~ * ' itroduced, then, anqd Mef;y of G, although we take L v - &> T =
put some knowledgo of modulation, g v **F8inty in relation to5he T | e Smorion For extandsd Sustractions snd {lustrations in Modulation, see * Woodbury's || o=
’ . ¢ key, Scale in tha ended mmstructions an us ons 101,
Perfect.  p Koy of G pers, Self-Instructor in Musical Composition and Thorough Base.”* Key of Ap—Signature, four Flats.
ot Poret.  pea e 4 o arm 1 e —
hi? -
TRANSPOSITION BY FLATS, M r—=—2=
o/

| takFirst transposition of the scale by fourths. To transpose the scale by ftilat.sftée :
e the fourth (instead of the fifth) for every new scale. F is the fourth of C, GONTINUARIGR 0F AHRMEE0N. idin.
Every major has its relative minor scale, founded on the third letter below;

™ hence it is 1 of the new scale (key of F), thus :
erfect—! B is Flat. g
” AT i. e. the relative minor to C is A ; to D, B, &e. The order of intervals in the

a4 mmor : four to ﬁ".
. s (4 ﬁve to s1 .
eight, a minor second’: 3 ic . 304 six to :
205y ) ond : it Beven, mg
if 1 is written v o a0 18 named after ), » Major seconds ; anq
on (, it is o e letter on wh; .~ and seven to
Eh, the scale of E, &e. “c;?;id the scale of ¢ ; if on Il)"ct{;l 1 is written. Thys a 1;290:3{1‘!10 method ig followeq in a]l
though other keys may be introc:llu{::,?f(-3 thmu:%ie Commeneeg 1‘; T}},u!ek()f D; if on || tion, and ;‘: nfildl')dow is taken ag lao o transpositiong by sh | A Y R
. In the cours € key of C, (al- s ? additiona] . 4 new £ a 1z, 1 - £ - o : e 5
ourse of the piece by mévﬂns ' (;c] sition, al sharp wil] pe required l:g; 1:; every a‘uccg):éi:: h;i‘;pﬁﬁh e T | 1% o= minor scale is the same in all cases.
& e ¥ 1~ ‘ = L = et
very Bﬂcoeedms transp(;- - e e Question the Class as _;ouows. What is the relative minor scale to G major? Ans. E.
. ) k- What is the signature of the relative minor to any major scale? The same as the major.
The order of intervals must be the same in the flat keys as in the sharps. By || What is the signature to E minor? One sharp. Is it necessary to introduce any acci-
G to dentals in the minor scale ? Yes: the seventh is always sharped, both in ascending and
descending, in the harmonie form; but in the mélodic form, only in ascending. Which
Why? Because every

cid i
':r:)tflsﬁ, the signature i said to be naturg]
e s a}'ps used at the commencement -
TP placed at the commencement, jt

we find that from F to G is a major ; =
i, B to C, s major; Cto D, a form of the minor scale is now generally used? The harmonic.
note of the scale is gusceptible of natural harmonies. What is the relative minor to A
To F major? D minor. B flat

major? F sharp minor. To E major? C sharp minor.

Question g5 foll
o0y —
What do you understap g by the ¢
Tansposition of th %
© scalel, g, | tnalyzing the perfect example above,
major? G minor. E flat major? C minor. A flat major? F minor.

hen any other e
tter besides O is
i : taken a5 1
ni be in j of a n,
atural key 1 What is the gj its naturg) pmidmew ﬁa‘l:,la:i accidentaly gyq T 3
i ! etter ig used troduce, A_, a “13-.0!'; o Bb, (three tv% four)_, :
to E, a major ; E to I, a minor second.

ture ( Or nu
s, ¥ mber of flats o d
til::w will decide the key . ?[}:E;P;i ;}’,lfﬂcc_ilil at the Commencement of i
. € same order of int‘e . U will take notice in t = & piece of vals should alwa ignature t (1
ee to four and gay rYals as in the key of ¢ must b, <253 gy ‘the scale, . What ig the?i be preserved 1 at is the fransposing the to designaty .
Beconds. In the ﬁrset" to eight must be minor seconds, an dl"'f]-'?ewcd, Z. e., from :tht would be t,f:"f,'l‘;j G ! If F iy not oy ﬁrutd Sposition 1 "h;,t order of i,,f,_,';“ | major;
regular it » and all ¢ . e, &oc.1 rval fy i harped, . . Ans. To g b
?{MW scale, thys . gul transposition of the scale by fifths h& {:3“ major ;- Tom 8ix to seven wﬁthoc::: rtnh:mf.‘mtervals wom.fg: &RP of : 7 thing as follows :—What is the signature to the key of F! Ans. One flat.
s For R ¥ Comes ] x sharp 1 e !hwrﬁ]it' T What letten: flat?! B. Why do we flat? To regulate the order of intefvaln. Nnme;i }tllllq
“""“""""“M‘:ﬁ““' And instractions in Modyla eV of D. Signature two g L letters as fhay occur in this scale. The flat keys are transposed o fourth ’“t;'dr"f REY Here we have all the minor scales at one view.
Base) publisheq by Masox m see Woodburys « Self-nstructor harps, L and flaty gre yged instead of sharps to regulate the order of l_ntervals—the fourth of each new .
. in Musiog) - scale hei.ng flatted instead of the seventh being sharped, as in the sharp keys, &e. A Minor, Relative to C Major. E Minor, Relative to G Major.
L9 I 4o = # "
| * Thi \ lished by Masoy Brorugss, No. 28 Park Row, N. Y. It P bl | AT ¥ =—7n |
. zg:mh: ::;kph].;q & tboe :m%ﬁg ni:clt:g:tr';n;b nilum the-brass and clarionette bands, witw“thr o:-lkl — o — 1 o S—QH !
inltmmet. whole mhunttﬁrowhthehlmultmgm"u“ pest w = | E— DN
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ELEMENTS oF
B Minor, Relative to D Major. F Sharp Minor, Relative to 4 Majo, i ! ELEMENTS OF MUSIC.
o kS = & embouchure, or hol r B .
—e—=2 2 =5 l and your upper one. thereof, to the upper pari : . . followin, « then put down the second finger of the same hand, which will “ Thirdly. If you be not careful in stopping the holes closely, you will not be
by _‘_-_-:—_a—e pre { eachyear ‘I?al,ﬁ; one even with each 05121', En;t :itmirnun&e’ 15 driwing e i lr'l'odlzumg.e{%ﬂ ::\:t;ra.l, or‘f};he fifth of the scale ; lfstly, put down the third finger of || able to bring outythe ‘said note at all ; and you will find you are only wasting
- = | ment, g 2 small aperture for the wind-to fﬁe e & little tc_)wards | the aforesaid hand, which will produce G- natural, or the fourth note of the || your time, without attainin the end proposed.
C Sharp Minor, Relative to * The flute being placed dth ¥ pass freely into your instru- | geale : % Now, in order to guar ]agninsi: tbelse t;h:ﬁee evils, you must take care t.ha.:‘
¢ ve to E Major, D g now t : oC, and the lips fi . ! “« accomplished the foregoing, proceed with the re- || your rs are placed firmly on the holes, suffering no air to pass into or out o
z2 Minor, Relative to F Major, bouchg::. ml?fnmnbmﬁon, or mp:thsd"ﬂf.-d,ﬁn;};‘; %esc.n'bgd? you should 1 mamfn‘qgﬁ ﬁh?ger?r:n ﬂ,yem:i:;: eha.n:l’? :!spfollows, Vviz. : p%g ti’epﬁrst finger of that {ny omm; thgn you should endeavor to,inject the wind (ymlljr lips at this time .
w ne by foreing too m c{ or outwardly, till you ean do i ,ﬁ{hmclmm Sewits hand down, pressing at the same time the D sharp key with your little finger, || not being much contracted) gradually into the embouchure, when you will find,
v, - z : into the embouchure : ho";md into the instrument Tt z;se, which is not —T which key i just below the sixth hole of your instrument, and which note, when || (if these rules are strictly attended to,) after a little practice, that you will be
put the remaini 'a.,rtsr e of the flute. When ym; ca e wnicly. howis - sounded, will produce F' sharp, or third of the scale. ‘|| able to bring ‘out the said note D natural, which may at first, perhaps, be
ng parts of your instrument I procure a clear sound, « Si:z’tMy Put down the ot finger of your right hand, which will produce || brought out too weakly ; in order to remedy which, you must force the wind a
: ‘ ; little more strongly into your flute; but this must be done very sparingly ﬁ

E natural. or the second of the scale ; but care must be taken that you do not )
for](;: ?ur: 1’11?1:311 \:'ind into your instrument for this note ; if you do, it will be too || by slow degrees, till you can produce a full tone. When you have made
and can tongue each note distinetly, which is done by pronouncing the

L
st& ollc = great measure on holdin » firmness and S-tea.d.i bl 30 |
WQW 8 your execution, in some merr St Properly at your ﬁr:te:z,ttizpe:lfts and || sharp. ' ; : progress, and ;
casure, depends also thereon, I shall gen desnt iR « wgmklj, and lastly. You may now proceed, by pntt];ng ﬁio;twnftl:le thlcarii fin- g_y}_‘l‘uli]}e 1";;ofm tII]et ﬁ;m, yolu may ;h:; p:oseet: to the foll:om];:g gartn::it;.g ' ﬁe
4 i i tural, or the of the scale. ut before I take my leave of the student, previous is enterin
Lt g g amut, I earnestly entreat him to pay particula:' attention to the followmi ﬁ
o

In as plain and laconie 5
. your infi : 2 manner as I can, tq Iq
F Minor, Relative to A Flat Major, p « Fir(:;,myt:,?;:’ ;3 t:l;l;: émr :;ltm palrﬁ c’ularl;yam Some general rules for “ And here great care should be taken to bring out this note in as full, round || g
rst finger of Dearly on the middle B s . ig i il mplished by every one, I think || remar
. Jour left hand, placing tﬂ 1o %0 of the third joint of the g g e Ay xct:;?i yfmc;r,pw makeay a f:vyv obs:arvations the flute as steadily as possible when place

G Minor, Relati
ve to B Flat Major, C Minor, Relative to E Flat Major. L

ks : which are, to endeavor to preserve a uniformity of sound, by
d to his lips ; as the least unsteadiness

a different pitch of the notes, and he

S the ﬁrst- hOIe on s o e thl]mb of th . k 1 . y n
R AEREES vie foy B instrument have ttlie::ii?tg yclmr "mstrument, which wi} Lmui 11;11? nc:ha, i ;Zf:fi‘:.lf tl}llz:er: m]l'_fms%h};iﬁ'l;i: eon:l should find great difficulty in bringing out || of the hands will produce, while playing, t ;
“ Secondly. The thumb n; keya,. to lie just aboye the A gh A6 your this last note, you m,a attribub’e it to one or more of the following causes: will find that they will be sometimes too flat, and sometimes too sharp, according :
INTRODUCTORY REMARKS BY WR fourth hole, with the little o Jour right hand should be placeda?’ °t1i B flat key. : « ET;O'I}{W mucyh wind is forced ‘into the instrument at this early period, || as the embouchure or hole of the flute is inclined inwardly or outwardly. He
“ Of late years the stud , o flat key, which is the ke f;g ]‘:r]Of @ said hand just aboye th:a]c) 5,:,”‘1" e you ma bring out a note too acute, and nearly approaching in sound the second || should also be particularly careful in keeping his fingers exactly over their re-
¢ study of the German Flute has been more attended to b * Thardly. The inatru'gent b:'ew :11: e sixth hole of your instrument idathe ' or middle D gf‘ the following scale or gamut. spective holes, not suffering them to be lifted too high, in-order that they mt;y
- : Y || when placed to 8 thus held, you should endeayor %% R N Secondly. If the lips are too muc contracted, the same effect, most proba- lli:;f :?lfi ;;o::) t:ﬁﬁ)l?t,h?g ag:ei;e:]tl :an{r ;gt;%r; :f t::dee ;hge‘,:rhxle placed to the
8y ¢

, 15 it to be wond your lips, as steadil ; :
pe ored || distance from the holes, (this positiy R Pi% With every finger off, af 3 smal] | Py, will be produced. :

d pleasing to the ear i i iti urring, ) an
: Hont i . position often i :
A n with your Instrument, the first finger of ;;:r Ieﬂgﬂan) d dbeml'n ga Pﬁ?tlllel i
; a little curved, 7 o

the second mare 80, and the third fin
o~

case; but, on the violin, and : flute, he is sure fin 1
| great deal of time, and Inbor - trli]any other mstruments, he must spend gers of your right hand ot i 8er lying nearly straight, the finst and
please himself, very hard, or he will never gratify his hearens nop || L"8" Of this hand also e 80 much as those of the left, and the th:
- »nor || horizontal dircetion ; whoe 2, At holding the f » and the thirg - ’
; When y 8 the flute at the same time ip 4 : :

; “In order, th
thi s therefore, to acquire a knowle f free to . ’ ou can do this
g You ought o stend to i tho placing of the A perrss 10 the st ||t iowion ety "D 2cquied, wil Prod’u{::uﬂagl?&rpuld, g:dt%:vosgvgtgme e 4 '
‘ 3 . ]

do wl;ueh’ you must tak properl s e fOHOWin 1
th £ 3 perly to your lipg - Scale or gamut,
\ % e the first joint of Yyour instrument only, a{ld Plagz ’thtg t] f:hf::;ﬁ d You xfajl.n llllttw proesed. b S
\ Hand, and trying to sound that gt yh;}u g down the first finger of
llOte, Ww. ch A yﬁ'ﬂr b

is B natural, and the sixth of the §




“first, second, and third fingers of each hand. The

fullness of tone

ELEMENTS OF MUSIC,

SCALE FOR T

1‘.‘...'

HE FLUTE.

The o

% % #:[g: :{% E | ,‘k:ITfMﬂe, to yourself, and careful
. Stinctly

F F§ G G#

ELEMENTS OF MUSIC. I

THE DOUBLE TONGUE.

hief difficulty in acquiring this, is in the action and reaction of* the

; in order to obtain which, you

/@ following lessons, carefully observing
sther, which is very essential.

© against the roof of the mouth, pronouncing at the same time the words
ly observing to sound the notes clearly and

must practice for a considerable time
that your tongue and fingers move to-

-
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Too-tle too-tle tootlestootle, &c. in the same manner for each four semiquavers,
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In the above scale, the pupil will observe the position of the hands,

to other notes. Where this character

D# key is used with the fourth fin

® occurs, the hole or key mus

and the i)roper fing
ger of the right han

t be closed ;” where this oh

e

: ?TF‘IEI Eagir:.n%ﬁp;g: =

7 too  too

r
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toole too oo 100 oo too,

CONSTRUCTION OF A SHAKE, )

A Shake being a very great embellishment, T shall not Ppass over it without a
few remarks thereon, more particularly as it is so truly necessary to a performer
desirous of executing with taste and judgment.

A Simple Shake is only the articulate sound of two notes put in equal
motion.

A Perfect Shake is composed of three diatonic motes ; the first of which is
called the Preparative note, and the last two its Resolution.

Let us suppose the note to be shaken to be A; we must in that case pre-
pare the shake by first sounding B, which is termed the Preparative note ; lien
the two notes A and B, should put into equal motion, but not so rapidly as to
prevent the ear from distingui hing them : this being done, we next come to the
Resolution of the Shake, which is made by adding two notes at the conclusion ;
and as A was the note fixed upon to be shaken, & and A must be heard at the
conclusion,

Shake on Apg. Shake on Dg.
Prepar Prepar.

As I am now drawing near to a conclusion, and must leave the pupil to pro-
ceed by himself, it is necessary to observe to him, that the most certain and
speedy method of improvement is, at an early period, to acquire a knowledge of
Time. To learn which, let me recommend to him to practice only such lessons
as he is unacquainted with ; being convinced, from long experience, that it is the
only means of a speedy improvement ; for if the pupil be suffered to begin with
pieces that are familiar to him, and which, perhaps, if he has a good ear, he ean
play without the assistance of the musie, he is only losing his time and labor ;
and he will find, when he comes to pieces which he has not a knowledge of; that
he is going to begin what he ought to have been initiated in at first,

I therefore recommend him to practice the following progressive lessons on
the gamut ; which, if they are not altogether so pleasing, will, in a short time,
enable him to heve a just idea of Time, and will make smooth the path to pieces
more entertaining and of greater consequence,
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(lount four crotchets in a bar.

ELEMENTS OF MUSIC.
ON THE GAMUT IN D MAJOR.
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Count four crotchets in a bar.
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Count four crotchets in a bar.
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Andante,

Count four crotchets in a bar.

Allegro.
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Count four erotchets in a bar.

Vivace.
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N.B. The above figures tell you how many to count in each bar.
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HAIL, JUDEA, HAPPY LAND. Concluded.
HAIL, JUDEA, HAPPY LAND. Continued.
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